SCENE 1 - IT'S NIGHT. ALL SHOTS IN THI S SCENE ARE BLUE,
VARYI NG SHADES, TO S| MULATE DARKNESS.

SHOT OF KITCHEN - IT IS FUCKI NG FI LTHY, DI RTY DI SHES
LI TTERI NG ALL THE SURFACES AND FLOOR COVERED | N DUST.

FUTURE BUDDY
Hey.

SHOT OF SOVE KIND OF LIVING ROOM - BOOKS STREWN ACROSS THE
FLOOR, COUPLE TEARS ON THE SOFA BUT NOT SO MANY OR SO SEVERE
THAT THEY SEEM DELI BERATE. BOOKSHELF |'S JUST A FUCKI NG MESS,
ROANS OF BOOKS ARE LI NED UP WTH SOVE ON THEI R SI DES LYI NG
OVER THE TOPS.

FUTURE BUDDY
Here's tonorrow s steps.

SHOT OF SMALLI SH, MESSY BEDROOM CLOTHES ON THE FLOOR THERE
IS A DESK I N ONE CORNER W TH STACKS OF PAPER PI LED H GH AND
COVERI NG THE TOP.

I N THE CORNER DI AGONALLY OPPOSI TE TO THE DESK |'S A SI NGLE BED
WTH THE DUVET HALF COVERI NG | T. AN UNKEMPT MAN IS LAZILY SAT
UP IN BED. HE RUBS HI S EYES, THEN TURNS THE MOTI ON | NTO A
FULL WPE OF HHS FACE. HE | S WEARI NG A STAI NED A- SHI RT.

STOOD OVER THE MAN TO THE LEFT OF HI' S BED | S ANOTHER MAN,

| DENTI CAL TO THE ONE SAT DOWN. HE IS WEARI NG A VHI TE SHI RT
WTH A BLACK TIE, AND A FADED GREEN JACKET. LONG DARK
TROUSERS. HI' S FI NGERS ARE STAINED WTH INK. HE IS HOLDI NG A
SHEET OF PAPER W TH HANDWRI TING ON I T I N ONE HAND, THE OTHER
CASUALLY I'N H S TROUSER POCKET.

FUTURE BUDDY
You want nme to leave it on the desk?

THE MAN I N BED HESI TATES, BUT MAKES A REACH NG MOTI ON FOR THE
PAPER.

BUDDY
Nah, nah, give it here. |I'malready up
now.

THE STANDI NG MAN HANDS THE PAPER TO BUDDY, THEN PUSHES THAT
HAND | NTO H' S OTHER PCOCKET. HE LOOKS AROUND THE ROOM WHI LE
BUDDY SCANS THE PAPER. HE WANDERS OVER TO THE DESK AND STARTS
FLI CKI NG THROUGH THE STACK COF PAPERS.

FUTURE BUDDY
You should sort this shit out, nan. W



don't even need half of these anynore.

BUDDY KEEPS H S EYES ON THE PAPER DURI NG H' S REPLY. HE SOUNDS
DI STRACTED, ABSENT-M NDED. HE SPEAKS SLOWER THAN HI S
COUNTERPART.

BUDDY
If it happens, it happens.

FUTURE BUDDY PUTS THE PAPERS DOMN AND SI GHS, NOTI' QUT OF
FRUSTRATI ON BUT EXHAUSTI ON. HE LOOKS TI RED.

FUTURE BUDDY
Yeah, right. 1'll leave you to it?

BUDDY LOOKS UP FROM THE PAPER, LOOKI NG SI M LARLY EXHAUSTED.
| T"S LATE.

BUDDY
Uh- huh. Thanks.

FUTURE BUDDY G VES A SLOPPY SALUTE.

FUTURE BUDDY
Good | uck, man.

FUTURE BUDDY IS CLOSED BETWEEN TWD SLI' TS OF BRI GHT LI GHT.
WHEN THE SLI TS MEET, THEY DI SSOLVE, AND THE MAN IS GONE.

BUDDY SHUTS HI S EYES AND LETS OQUT A BREATH. THE PAPER FALLS
FROM H' S HAND TO THE FLOOR NEXT TO HH'S BED. H S HEAD HI TS THE
Pl LLOW

CUT TO BLACK.

next: saves a dude froma joke villain with ease to
denonstrate strength to audi ence, bystander says "took you
| ong enough” to denonstrate that such a fast takeout is
actually a step down from buddy's usual performance. during
that line, buddy does the slit-line-teleport thing back to
honme, the canmera focuses on himas he is wal king so the
background splits between where he just was and his hone.

SCENE 2 - FROM BLACK CUT OF PREVI QUS SCREEN, W THI N TOTAL
DARKNESS OF BANK VAULT.

A CRESCENT OF LIGHT IS CUT I NTO THE SHOT: A BANK VAULT CREAKS
OPEN, THE AUDI ENCE' S VI EW FROM THE | NSI DE. A GENERI C MASKED,
BURLY MAN OPENS THE VAULT FULLY, WEARI NG ALL BLACK.



THE MAN RUBS H S GLOVED HANDS TOGETHER W TH GLEE AND
CHUCKLES.

THE CAMERA PANS 180 DEGREES TO REVEAL A TABLE STACKED W TH
PAPER BI LLS AND GOLD BARS.

CUT TO QUTSI DE THE VAULT, W THI N THE BANK. SEVERAL Tl ED AND
GAGGED HOSTAGES ARE HUDDLED TOGETHER, BACK TO BACK. ANOTHER
MASKED MAN |'S TYI NG THE LAST HOSTACGE. HE FI NI SHES, AND
ROUGHLY PUSHES THEM TOMRDS THE OTHERS. | N THE BACKGROUND A
TH RD MASKED PERSON, FEMALE I N BU LD, PULLS DRAWERS FROM
THEI R DESKS AND TI PS THEM UPSI DE DOWN.

THE FI RST BURGLAR EMERGES FROM THE VAULT. THE CAMERA FOLLOWS
H S HEAD AS HE WALKS THROUGH THE BUI LDI NG TOMRDS H S
TEAMVATES. HE IS SW NG NG A DUFFEL BAG FROM H S HAND BACK AND
FORTH, STRAY BI LLS FALLI NG FROM THE OPENI NG AND BLOW NG
BACKWARD.

TH RD BURGLAR
Ey, Chief!

TH RD LOBS A TH CK WEDCGE OF BI LLS UNDERHAND AT FI RST, WHO
CATCHES | T BETWEEN TWO FI NGERS AND STUFES I'T | NTO THE BAG

FI RST BURGLAR
"Get caught” ny ass... no faith,
that's your problem nate.

FI RST RUBS SECOND S HEAD THROUGH HI S HAT. SECOND RAI SES HI S
HANDS DEFENSI VELY, BATS FI RST'S HANDS AWAY.

SECOND BURGLAR
Fuck off. Let's see you get us out,
first, uh?

FI RST STRI DES OVER TO THE W NDOW BLI NDS DOMN, AND MAKES A
SPACE BETWEEN TWO W TH HI S FI NGERS. HE PEEKS QUTSI DE. THE RED
AND BLUE LI GHTS OF POLI CE CARS REFLECT OFF OF THE SURROUNDI NG
BU LDINGS. IT'S NNGHT. THERE | S A SVMALL CROAD SURROUNDI NG THE
BORDER MARKED BY POLI CE TAPE.

HE BEG NS TO TURN FROM THE W NDOW TO FACE H S FRI END

FI RST BURGLAR
Christ, nman, have sone fu--

BUDDY IS RIGHT IN FIRST' S FACE AS HE TURNS ARCUND, EYES SHUT
AND GRI NNI NG FI RST HESI TATES, SURPRI SED, AND | S PROMPTLY
KNEED. BUDDY LAYS A HAND ON FI RST' S SHOULDER AS HE CRUMPLES
AND TELEPORTS H M QUTSIDE WTHI N A Cl RCLE OF POLI CE. GUNS ARE



PO NTED AT FI RST FROM ALL DI RECTI ONS. HE RAI SES H S HEAD,
BEW L DERED.

CUT TO BACK | NSI DE THE BUI LDI NG SECOND SPOTTED WHAT BUDDY
JUST DID AND BEG NS TO RUN TOWARDS H'M DRAW NG THEI R GUN.

CUT TO A SHOT A THIN TRI PW RE STRUNG BETWEEN THE BOTTOM OF
TWO DESKS. SECOND S FOOT GETS CAUGHT ON THE TRI PW RE AND THEY
FALL ON THEI R FACE. THEY TRY TO QUI CKLY RECOVER BUT BUDDY
SLAM5S H' S FOOT ON SECOND S BACK, PUSHI NG THEM BACK DOM. HE
TELEPORTS H M OUTSI DE, LANDI NG ON TOP OF WHERE FI RST WAS
KNEELI NG THE MOVENTUM FROM THE STOWP CARRI ES OVER

THI RD, HAVI NG WATCHED THI S UNFCOLD, OPTS TO GRAB THE DUFFEL
BAG OF MONEY AND RUN. HE MAKES | T DOMN ONE FLI GHT OF STAI RS
WHEN BUDDY APPEARS IN FRONT OF HM W TH H S LEG OQUTSTRETCHED,
TRIPPING THHRD UP. HE ROLLS DOM THE STAI RS AND THROUGH A
HOLE I N THE WALL PERFECTLY CUT TO H S MEASUREMENTS. HE FALLS
FROM THE SECOND FLOOR, LANDI NG NEXT TO H S TWO TEAM MATES.
THEY FLI NCH.

BUDDY WATCHES THI RD LAND, SAT | N THE AFOREMENTI ONED HOLE,

CH N RESTING IN H' S PALMs. HE CGETS UP AND WALKS OVER TO WHERE
THI RD DROPPED THE DUFFEL BAG STOOPI NG DOMN TO PICK I T UP AND
PUTTI NG THE STRAP OVER H S SHOULDER.

HE TAKES IT WTH HM AS A SECOND BUDDY APPEARS NEXT TO H M
LAYS A HAND ON H'S ARM AND THEY BOTH VAN SH.

SCENE 3 - A DI RTY APARTMENT LI VI NG ROOM

MOONLI GHT STREAMS | N FROM THE W NDOW FI LTERED THROUGH THE

FI LTHY CURTAINS AND HI GHLI GHTI NG THE DUST SWARM NG THE AIR A
LARCGE, BEARDED MAN I N PYJAMAS | S SLUMPED ON A SOFA WTH HI' S
FEET UP ON A STAI NED COFFEE TABLE. THE TWO BUDDYS APPEAR
STOOD NEXT TO THE ARMCHAI R, THEN ONE DI SAPPEARS. THE

REMAI NI NG BUDDY DROPS THE DUFFEL BAG ON THE TABLE WTH A THUD
BEFORE SI NKI NG | NTO THE ARMCHAI R, EYES CLOSED.

THE MAN GLANCES AT THE DUFFEL BAG OVERFLOW NG W TH BANK
NOTES, H S EYEBROAS RAI SED AND A SMALL SM RK ON HI S LI PS.

JOHN
That your rent for the nonth, pal?

BUDDY
Fuck off.

JOHN BELLOWNS A LAUGH.



JOHN
Way are you still staying in this hole
with cash |ike this?

BUDDY
It's not a steady incone. Plus, they
didn't even bag all that nuch of it.
Retards nust've been in a hurry.

JOHN
It COULD be steady. Man, the shit |'ve
seen you do. ..

BUDDY
Yeah. | dunno...

BUDDY RETRI EVES THE | NKED PAPER G VEN TO HM THE NI GHT PRI OR
BY HS FUTURE SELF, G VES IT A WAVE. HE TOSSES | T OVER TO
JOHN, NOT' QU TE REACHING | T SLIDES ON THE TABLE. JOHN PI CKS
T UP, GVES IT A LOOK OVER

BUDDY
S ' not in the script.

JOHN IS SI LENT FOR A MOMENT AS HE SCANS THE PAPER. HE
CHUCKLES A LI TTLE.

JOHN
Christ. Instructions this detail ed,
makes ne think | could do it. You nake
it sound so hard.

JOHN SLI DES THE PAPER BACK OVER TOMRD BUDDY. BUDDY LEAVES |IT
ON THE TABLE

JOHN

You goi ng back for those now?
BUDDY

Fuck no, man, | just got back.
JOHN

What, you busy or sonet hi ng?

BUDDY
| " m ALWAYS busy.

BUDDY CRACKS HI' S EYES OPEN FOR A SECOND TO G VE JOHN A GLARE.

BUDDY
Busier than a bitch landlord sittin'



on his ass all day.

JOHN
S hard fuckin' work tracking you
down, you know.

BUDDY
M1 hm

THERE' S A PAUSE | N THE CONVERSATI ON AS BUDDY' S POCKET

VI BRATES - HE FISHES H'S PHONE QUT. H S FUTURE SELF APPEARS,
TAKES THE PHONE, UNLOCKS | T, AND HANDS | T BACK. HE READS A
TEXT FROM ' Mel ;)': "heyyy / had a lot of fun last night :3 /
what are u doing tmw???". WE SEE H'S FACE, AND HE | S SM LI NG
FOR THE FI RST TI ME - PRI VATELY, TO H MSELF. HE TYPES OUT
SOVETHI NG I N RESPONSE. JOHN |'S EYEI NG THE DUFFEL BAG.

JOHN
You better meke sure that noney's
secure, bud. | don't claimto know
j ack about your tine |oop shit but
until you sort it out |I can't
guarantee that's | egal tender.

BUDDY WPES H' S FACE WTH H S HANDS AND STANDS UP. HE SW PES
THE PAPER FROM THE TABLE.

BUDDY
Fucking Christ, I"'mjust taking a
moment! Anyone woul d think this was MY
pl ace!

JOHN
I m -

BEFORE JOHN CAN RESPOND, BUDDY DI SAPPEARS BETWEEN TWO LI NES
OF LIGHT IN THE AR HE REAPPEARS NEXT TO H'S DESK IN HI' S
BEDROOM HE PI CKS UP A THIN LI NE OF WRE FROM THE WORKTCRP,
ALONG WTH TWO NAI LS AND A HAMMER. HE PUTS THE W RE AND NAI LS
IN H S POCKET BUT KEEPS THE HAMMVER | N H' S HAND.

SCENE 4 - THE BANK, | N THE PAST.

BUDDY REAPPEARS | N THE BANK EARLIER I N THE NI GHT. HE BRI EFLY
CONSULTS THE | NSTRUCTI ONS ON THE PAPER BEFORE TYI NG A LOOP
AROUND EACH END OF THE THIN W RE. BENDI NG DOAN, HE TI GHTENS A
NAI L AROUND EACH LOOP AND HAMVERS THEM I N TO DESKS OPPGCSI NG
EACH OTHER. THE TRIPWRE | S STRUNG BETWEEN THEM

BUDDY TRAVELS BACK TO H'S ROOM AND PULLS OPEN A DESK. HE
LEAVES THE HAMMER | NSI DE AND RETRI EVES A BUZZSAW



HE REAPPEARS ON THE SECOND FLOOR OF THE BANK NEXT TO A WALL,
AND CAREFULLY CUTS A HOLE INTO IT. IT IS THE EXACT SIZE OF A
TUMBLI NG BURGLAR. | T TAKES H M TWENTY M NUTES.

BUDDY W PES STANDS UP AND W PES THE SWEAT FROM H S BROW THEN
TELEPORTS BACK TO H'S ROOM HE LEAVES THE BUZZSAW I N THE OPEN
DRAVER AND SHUTS I T, THEN SETTLES INTO HS DESK CHAIR. HE I S
ABQUT TO FALL ASLEEP VWHEN HE REMEMBERS SOMETHI NG

BUDDY ( MUTTERI NG
Ah, fuck.

HE SI FTS THROUGH THE MOUNDS OF PAPER ON HI S DESK AND

RETRI EVES A BLANK PI ECE, AND A PEN. LAYING I T SI DE-BY- S| DE

W TH THE | NSTRUCTI ONS G VEN TO H M THAT MORNI NG, HE COPI ES
THEM WORD FOR WORD ONTO THE BLANK PI ECE OF PAPER, GETTI NG | NK
ON H'S FINGERS I N THE PROCESS. HE FI Nl SHES, AND STANDS UP. HE
DI SAPPEARS, THEN REAPPEARS |N THE SAME SPOT. THERE IS A
FIGURE LYING IN H' S BED, AND THE LI GHTS ARE OFF.

BUDDY
Hey.



